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THE MUSICAL TIMES.-FEBRUARY I, 1915. 103 
THE CONVENTIONS OF CHURCH MUSIC. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 
SIR,-Under the heading of 'The Compleat Organist,' 
Mr. Harvey Grace has made some very useful protests 
against certain bad habits of the average Church organist. 
The addition of the 7th to the totic chord and things of 
this kind are only likely to offend the more highly suscep- 
tible ears. To my mind a far more objectionable and far 
more common practice is the continued monotony of the 
Pedal Bourdon or Open Diapason in the lower registers. 
The reason for this is probably that many organists give 
their right foot to the Swell Pedal directly they sit down, so 
that only their left foot is free and only the lower octave 
of the pedals is heard. Then, again, not many organists 
in accompanying hymns and chants avoid playing the 
bass part on the manuals when at the same time they are 
playing it on the pedals, so producing a wholly unnecessary 
doubling. Also when the bass part passes out of the reach 
of the left foot it frequently gets played on the lower 
octave on the pedals. These abuses of the Pedal organ 
never fail to produce a sort of 'wet blanket' result which 
tends to make the general effect sound flat. 
Another groove into which many organists have fallen 
is the continued use of the Swell to Great coupler. Thus 
an obvious means of contrast and relief as between the 
independant Swell and Great is lost. 
The practices I have referred to are of course only found 
in the case of church organists in places where there is not 
enough money available to pay a trained musician. I have 
merely called attention to them because it seems to me that 
it is possible for any organist o avoid them without making 
any new demand upon technique. 
Lastly, I would like to call attention to the attempts of 
village and other voluntary choirs to sing hymns and chants 
in harmony while the congregation sing in unison. These 
attempts are not often successful, and it is really waste of 
time for the choir to practise the alto, tenor, and bass parts. 
Unison singing of hymns and chants, as suggested by 
Dr. Vaughan Williams in his Introduction to the 'English 
Hymnal,' would be far better and much less discordant.- 
Yours, &c., 
B. 
Birmingham. 
November 4, I914. 
PSALM TUNES: THE MELODY IN THE TENOR. 
TO THE EDITOR OF 'THE MUSICAL TIMES.' 
SIR,--I shall be obliged if you will allow me to assure 
Mr. Westerby that as a result of eight years' use of the psalm 
tunes arranged in the above manner in the 'English 
Hymnal' I am convinced, first, that the congregation is in 
nowise confounded, but can and will stick to the melody 
(this I know from the evidence of my own ears); secondly, 
the choir enjoys singing them (a small matter, perhaps, but I 
set it down); thirdly, their use is generally approved in the 
nave (at all events, I never heard anything but approval 
expressed). By the way, the reason congregations fail to 
stick to their part in Tallis's Festal responses is to be found 
in the fact of the theme being too indefinite. Indeed, in at 
least one response the plainsong eludes search even on 
paper. 
In regard to Mr. Westerby's objection to the arrangement 
when women's voices are in force, surely the effect is 
analagous to a frequent organ registration scheme: a solo 
in the tenor part of a manual with 8- and 4-ft. stops, with 
8-ft. accompaniment. In cases where the fauxbourdon goes 
below the psalm tune, the effect is merely that of an extra 
alto part.-Yours, &c., 
HARVEY GRACE. 
A BIOGRAPHY OF COLERIDGE-TAYLOR. 
TO THE EDITOR OF ' THE MUSICAL TIMES.' 
SIR,-I am now within sight of the conclusion of the 
Memoir of Coleridge-Taylor, the writing of which I have 
undertaken at the request of his family; and I shall be 
grateful if you will allow me to ask, through your pages, for 
any further letters or material of his which your readers may 
possess, in order that my work may be as complete a picture 
of the man as possible. Every care will of course be taken 
of such material, which will be returned promptly. 
There is another matter even more important. It was a 
common habit of Coleridge-Taylor to lend his manuscripts 
to friends, and I am afraid he did not keep any written 
record of such loans. As a consequence several of his 
smaller compositions, ongs, &c., and the score of a movement 
from a symphony, besides various pieces which figure in 
some of his programmes, have not been traced. Some of 
these without doubt he destroyed, as his self-criticism was 
exquisite and unrelenting; but this cannot possibly be the 
case with all of them, and perhaps your readers can assist 
Mrs. Coleridge-Taylor to recover these. 
W. C. BERWICK SAYERS. 
'Bindon,' 65, Avondale Road, 
Croydon. 
Obituarp, 
It is announced from Vienna that CARL GOLDMARK, the 
composer of the popular opera 'Der K6nigin von Saba,' has 
died, at the age of eighty-four. He was born, of a Jewish 
family, at Keszthaly, Hungary, showed early talent for the 
violin, and entered the Vienna Conservatoire, where he 
studied also composition and the pianoforte. In i86o he 
definitely settled at Vienna as a teacher, and soon won 
recognition as a composer. The well-known 'Sakuntala' 
Overture was first performed at a Philharmonic Concert in 
1865. 'Der Kdnigin von Saba' appeared in 1875 after ten 
years of slow creation and careful revision, and was 
successful from the first. Being based upon a Biblical story 
it has not yet been staged in England. Goldmark's later 
operas are 'Merlin,' 'Das Heimchen am Herd,' 'Die 
Kriegsgefangene,' 'G6tz von Berlichingen,' and 'Der 
Fremdling.' He wrote two Violin concertos; a Symphony 
in E flat; six Orchestral overtures, of which 'Sakuntala' 
and 'Im Friihling' are well known, other orchestral works 
including a Symphonic-poem, 'Zrinyi'; 'Friuhlingshymne' 
for alto solo, chorus and orchestra; choral songs ; concerted 
chamber music; violin and pianoforte works, and songs. 
He was a strong supporter of Wagner, whose works he 
praised, early in the 'sixties, in his capacity of musical critic. 
Goldmark's music is characterized by an easy command of 
colour and effect, by abundant vitality, and by melodic 
interest. 
By the death of Mr. WILLIAM MOODIE, which took 
place on January 17, Glasgow has lost her oldest and one of 
her most highly-respected musicians. Mr. Moodie was 
born in the Vale of Leven eighty-two years ago, and was 
entirely self-taught. In addition to holding the office of 
choirmaster in several leading city churches, he was in the 
early seventies Lecturer in Music at the Church of Scotland 
Training College and conductor of the St. George's Choral 
Union, a body which gave successful oratorio concerts. 
Latterly, he was one of the visiting singing-masters in the 
schools under the Glasgow and Govan Boards, from the 
duties of which he retired only a few years ago. He 
possessed a considerable gift for musical composition, and 
many of his part-songs have been popular for more than a 
generation. He was one of the most genial, warm-hearted 
and lovable of men, and his death breaks another of the few 
remaining links with the early days of music at Glasgow. 
We regret also to record the following deaths : 
H. LANE WILSON, on January 8, at the age of forty-four. 
He first claimed notice in the musical profession as 
accompanist to Madame Albani. As a singer he studied 
under Mr. Arthur Oswald and Sir Charles Santley, and soon 
won the regard of the public for his admirable baritone 
voice and his expressive manner. He also earned popularity 
as a song composer, and his arrangements of Old English 
melodies have had wide vogue. He was a brother of Miss 
Hilda Wilson, the well-known contralto. 
ARTHUR F. SMITH, Mus. Bac., A.R.C.O., for forty 
years organist of St. Werbergh's Church, Derby. He was 
for twenty-one years conductor of the Orpheus Society and 
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